Alfred Lord Tennyson, Maud (1855)

The Origins of Maud
Maud is based upon ‘Oh! That ‘twere possible’ (1833-34; pub. 1837). Note that it was originally written without 71-110 (and thus the original poem was much more similar to II.141-238, with the exception of one verse, II.221-28)

	‘Oh! That ‘twere possible’
	Maud

	1-28
	II.141-70

	29-35
	II.184-96

	36-54
	II.202-20

	55-64
	II.229-38

	65-70
	II.196-201

	71-76
	II.221-28

	82
	II.82

	83
	II.90


When Tennyson wrote Maud, how did he use the original poem? Where does it appear in the poem and what happens before and after?

General Structure of Maud
Following are some examples of a regular rhyme scheme in Maud (possibly not all, but as many as I could note):

	Lines
	Rhyme Scheme
	Content

	I.1-76
	ABAB
	Background/society/war

	I.102-61
	ABCABC
	Nature of man

	I.285-300
	ABCB
	Dream of father

	I.398-411
	ABCABC
	‘I shall have my day’

	I.412-43
	ABCB
	Pastoral lyric to Maud

	I.850-923
	ABABAB (6/6/6/8 line verses)
	Waiting for Maud in the garden


Why are these the only regular sections in Maud, despite the fact that the poem rhymes throughout? How does the rhyme scheme and syllable structure affect the content of these verses? More generally, what does the division of the poem into parts tell us about narrative progression and narratorial voice?

General Themes and Other Stuff

· How is Maud represented in the poem? How often does she speak? How significant is the original title (Maud or the Madness) to our understanding of the poem?

· How significant is the appearance of war in the poem? Does it reflect social or psychic trauma?

· How does the narrator characterise Maud’s family, and why is this significant given the representation of war?

