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Humanities PhD Thesis Acknowledgements checklist
This is a useful checklist for PGR students preparing their thesis acknowledgements.  You can use it to help you make sure you remember the people and organisations that have helped you with your research and writing. You should also use other theses or books to help you learn different ‘styles’ of acknowledgements.  Your acknowledgments should be no more than one A4 side.
You can also use the acknowledgements to dedicate your thesis.  

Who do I need to acknowledge…?
	Who
	Name and reason
	Done it

	Funders


	
	

	Supervisory team 


	
	

	Other academic and administrative staff at the university
	
	

	Archives, library or staff at other institutions you have used
	
	

	Academics at other institutions


	
	

	Fellow PGRs


	
	

	Institutions who have provided you with images, recordings or other useful material
	
	

	Anyone else who has provided assistance in some way 


	
	

	Proof-reader 


	
	

	Friends and family


	
	

	Dedication


	
	


Sample PhD thesis acknowledgements 
I should first like to thank the Arts and Humanities Research Council who provided me with a four-year part-time studentship.  Before I was awarded this funding, I was helped with travel costs to attend a conference by the School of Humanities.

My co-Supervisors, Dr Michael Fish (History) and Prof Mary Whitehouse (Music), have both been instrumental in the formulation of my research project and in their continued encouragement to the end, particularly during difficult times.  I should also like to extend heart-felt thanks to Dr Eleanor Quince whose training programme I have found invaluable.  Without it, I would not have met so many other PGRs or been so well-informed about the skills I needed to produce this thesis.  Mary Stubbington, PGR Administrator, has also been one of the constants throughout my time here, advising me, reassuring me and making sure I did things properly and on time!

In addition to my supervisors, Drs Edwards and Sheet from Music and Prof Honeyman from History assisted me greatly by reading through early drafts of some of my chapters.  Dr Tonioli from the University of Padua also read my draft chapter on scores.  For their constant attention and patient help, I owe a large debt of thanks to Mr Charles Martel and Dr Jennifer Bronze from the Aylesbury Archive of Ancient Music and to Dott. Barbari at the Bibliotheca M. Martini in Florence.  Harry Wellington, my fellow History PGR, helped me with all the technical things I had no idea about, such as tables and images.

Finally I should like to thank, most sincerely, Mrs Mavis Ham, for proof-reading my thesis (several times).  Lastly, I wish to thank my dear family who have patiently watched and waited for me to finish and provided me with practical and moral support to get me through.  I should like to end by dedicating this thesis to my wife, friend and confidante, Sita Shipman. 
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