Fragments of exam answer 
If you were marking, and came across sentences like these, how would they strike you?  [Three of these eight are good models, and the others aren’t].  

1.  [first sentence] Coriolanus offers a particularly interesting depiction of the relationship between military leadership and humanity.  This essay will argue that, while some of Shakespeare’s plays suggest that to be an effective military leader entails some loss of humanity, Coriolanus depicts a leader who has never possessed such humanity and who indeed gains in humanity in the course of the play.

2.  In Shakespearean drama, genre is sometimes constricting, and sometimes not.  A Midsummer Night’s Dream is a comedy, and this is not restricting: Twelfth Night is a comedy, but this is slightly restricted by the tragicomedy.  Othello is a tragedy and isn’t constricted, while The Tempest is a late play which mixes elements of all the other genres and is therefore partially restricted. To conclude, in Shakespearean drama, genre is sometimes constricting, and sometimes not.  
3.

4.  So far, this essay has been arguing that Jacques’s awareness of the theatricality of the world is presented as one of his most sympathetic attributes in the early stages of the play.  However, as this essay will now show, the closing acts of As You Like It problematize the whole question of reality and theatricality on a much larger scale.  
5  In Act One we meet the Duke, who was ruler of Venice until he gave it over to Angelo.  When we meet Angelo we are shocked to discover that he too is corrupt, desiring Isabella who has come to him to protest about the imprisonment of her brother Claudius.  The story goes on and we are shocked to learn that Isabella is willing to sacrifice her brother.
6.  In Othello, then, evil is not located in Venice or Cyprus or any one place, but is carried round by the characters: when Coleridge describes the mystery of the play as “motiveless malignity”, this could well be applied to the way that evil is not localized but seems to be potential everywhere.  In the world of Othello, even immaterial things such as names can become “begrimed”. 
7.  Ophelia’s love songs of woe are very beautiful and sad, they are almost poetry.  It is very sad. When she kills herself she creates true tragedy, and that is the wonderful genius of Shakespeare, to make it so beautiful and real.

8.   However, Bottom’s skilled acting is of no use to him in terms of social mobility when he acts in the inset play with, er, what’s he called, the other bloke, oh no oh no my mind has gone blank and I can’t remember!!  Oh, and now I’ve run out of - 

